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Doek van geklopte boombast (trans. fabric made from beaten tree bark),
width 155 cm, made in Tahiti, acquired in 1775, gift from Petrus Bernardus (Pieter) van Damme,
Collectie Online, Zeeuws Genootschap.
https://www.kzgwonline.nl/records/doek-van-geklopte-boombast-1
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ADVANCED ART & DESIGN PRACTICE
“INTERWEAVING BIOGRAPHIES”
FALL SEMESTER 2019

Classroom (NEW ADDRESS!): Cultuurhuis Kuiperspoort (Kuiperspoort 18), fieldwork at ZM
Museum
Class times: Wednesdays 1.45-3.45 pm + 4-6 pm (hours subject to change)
Instructor: Sophie Krier, artist and researcher + guest thinkers and makers
Email: s.krier@ucr.nl
Tel: + 31 6 14 24 28 78
Office no. & location: E.001 / E.14 (UCR Green Office)
Office hours: by appointment on Tuesday afternoons
I. Track information
a) Prerequisites for this course:
In principle, 100- and 200- level Art & Design Practice is a prerequisite; exceptions can
be studied if the schedule only allows the student to follow a 100>300>200 route or based
on equivalent experience by requesting an audition with the instructor.
b) This course serves as prerequisite for:
The course serves to complete the Art and Design Practice track.
b) Good companions to this course:
All UCR courses can potentially be relevant companions for this course. Particularly
complementary are 300 level: The Dynamics of Globalization; 300 level: Advanced
Cultural Studies; 200 level: Environment and Society; 100 level: Introduction to SocioCultural Anthropology; 100 level: Introduction to Political Theory; 100 level: Introduction
to Gender Studies; 200 level: History of Women and Gender; 200 level: Consumer
Society and Media; 300 level: New Issues in Contemporary Sociology; 300
level: Migration and Integration; 300 level: The Global Artefact; 200 level: Life and Travel
Writing; 200 level: Ethics; 100 level: World Religions; 300 level: Media Literacy; 300
level: Film and Text ; as well as the summer programmes Going Glocal and the
Decolonial Summerschool.
Extra costs pp: 50 euro for self-directed material budget + 25 euro for excursions

II. Course description
This 300-level, practice-based, research-driven course will take as a point of departure your own
cultural backgrounds / biographies; your life trajectories and work antecedents will function as
personal search queries for the Wonderkamers (trans. Cabinet of Curiosities, also known as
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Wonder-room) of the Zeeuws Museum, which will re-open in a new setting to the public on
Saturday October 5th.1 Certain elements of these ‘wonder-rooms’ can be viewed in the online
collection (http://www.kzgwonline.nl) of the Royal Scientific Society of Zeeland, Volkenkundige
Collectie (trans. ethnographic collection). KZGW is a so-called learning society that hosts a vast
collection that encompasses over 33,000 pieces and is still growing (including naturalia, maps,
musical instruments, archeological findings, etc.). This year KZGW celebrates its 250th
anniversary.
We will dedicate the course to the question: can artifacts from different temporalities and
localities help us to reflect on our own socio-cultural positionalities and - agencies today? To
support our making, we will tap into theoretical and ethical endeavors that, together, can provide
a reflective frame to make work based on heritage and material culture studies: Critical Making2,
and Decolonizing the Museum.
Students will spend the first four weeks of the semester assembling the biographies that
intersect with their own lives, paying attention to connect the particular and the universal, and
using various visual means (collage, drawing, video). The theoretical and methodological
grounding of this preliminary work is Aby Warburg’s Mnemosyne Atlas (1929), which will be
introduced to us by curator and writer Christel Vesters, initiator of Unfinished Systems of Non
Knowledge.3
We will gain insights into the functioning of the Wonderkamers as a site of (re)presentation and
interpretation through an encounter with Zeeuws Museum conservator Dr. Caroline van Santen,
who will tell us about the new set up she directed. The remaining of the semester will be spent
working independently on an individual Visual Essay, composed of a series of objects inspired
by their Plates, and contextualised with a selection of artefacts from the ZG Collection and the
Wonderkamers, thus leading to a series of imaginary Cabinets. These artistic and critical
responses will be materialized in a (combined) medium of choice (interactive installation,
performance, guided tour, model making, visual narrative, drawing, series of photographs, etc).
1

Cabinets of Curiosities were popular amongst rich collectors of imperial powers in the 16th and 17th centuries; the
cabinets were used to display ‘wonders of the world’, categorized as naturalia, artificialia, scientifica, and exotica;
similar collections set up by the merchant class and early practitioners of science in Europe led to the form of the
museum as we know it today. See for further contextualization: On the History of the Cabinet of Curiosities
(https://youtu.be/0TcDQovoFD0); On the Cabinet and Contested Heritage (https://youtu.be/AYy5NL-zZRo)

2

“ Critical Making is, according to its inventor Matt Ratto, a mode of materially productive engagement that
is intended to bridge the gap between creative physical and conceptual exploration” (Ratto 2011: 252). It has
its origins in North American design and is, to date, little known in European art, design and humanities.
Critical Making generally aims to reintroduce the notion of criticality into creative practices that have been
dominated by the industrial paradigm. Its more specific potential is to provide a new reflective discourse
and way of working across art, design and technology.” Retrieved online at:
http://www.criticalmaking.nl/publications/critical-making-position-paper

3

Christel Vesters has studied and written about the work of Warburg at length; see https://www.groene.nl/artikel/opzoek-naar-de-ziel-van-de-westerse-cultuur; http://www.unfinished-systems-of-nonknowledge.org/part2/atlasmnemosyne
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Art & design classes combine making and reflecting. Guest interventions will add a diversity of
perspectives on the course work; reading fragments and conversations lend a reflective
framework for the hands-on work in class (see Course Materials). Self-study time will be
dedicated to keeping track of and reflecting on the work process in an online logbook (using
Notion.so), which students use as a visual support for their project work throughout the
semester.
III. Study Load
This course earns students four credits (equivalent to 7.5 ECTS).
The class meets once a week for four hours (2x2 hours). Periods of collective discussion and
making will alternate with periods with more self-directed time that allow you to make progress
with your own work.
Four-hour classes are scheduled 1.45-3.45 pm and 4-6 pm. Preparation time is estimated at 8
hours per week (6 hours of making and 2 hours of reading/reflecting, with a maximum total
study load of 14 hours per week). See the course schedule for details.
IV. Course materials
a) Required readings
As this is a process-driven, open-ended course, readings will be assigned in response to
the individual inquiries conducted by the students. The following readings are offered at
the start of the semester to offer a shared theoretical framework:
- Catherine Millet, “Atlas. How to Store the World”, interview with Georges Didi Huberman in:
ArtPress 373 (2010) p. 48-55
- Christel Vesters, “Aby Warburg. Op zoek naar de ziel van de westerse cultuur.”, in: De
Groene Amsterdammer, 16 oktober 2010 (Dutch, optional)
- Sigrid Weigel, “Epistemology of Wandering, Tree and Taxonomy.” In: Images Re-vues,
serie 4 (2013)
N.B. Students should be informed that they are responsible for acquiring all assigned reading
individually. Many of the course’s assigned journal articles are available via Utrecht University’s
electronic journal subscription. The remaining book chapters and articles are available through
Utrecht University Library, the Zeeuwse Bibliotheek (with your UCR pass you can get a free
library pass) in particular that of De Vleeshal (also hosted by ZB). In accessing readings,
students should also make use of Picarta’s inter-library loans system and other online services
(e.g., Google Books).
b) Recommended readings
If desired, additional readings can be indicated on an individual basis.
c) Other materials
AH-ARDP301
ADVANCED ART & DESIGN PRACTICE
“INTERWEAVING BIOGRAPHIES”
FALL SEMESTER 2019

4

5
It is strongly recommended to get the yearly museum pass that gives you free access
to over 400 museums in The Netherlands (€59,95 per year).The materials listed below
may come in handy during the course as a personal toolkit, depending on your choice
of medium. All elements can be bought from art supply shop Indigo, Lange Noordstraat
58, Middelburg. Costs for the complete set: 49,50 euro.
-

Set of pencils, HB, B, 1B, 2b, 3B, 4B, pencil sharpener and eraser
Set of colour pencils and pens
Set of black fine liners 0,1 / 0,2 / 0,5 mm
Sketchbook unlined, hard cover, A4 size
Roll of crêpe tape, see-through tape
Scissors, cutting knife, spare blades, metal ruler 30 cm
Rubber cutting mat, minimum A4 size
Digital camera (or camera phone); image quality should be minimum 8 MB (3,456 X
2,304 pixels)*
Digital video camera, SD (Standard Definition) or HD (High Definition)**
Audio recorder or basic phone recorder, headphones, wind sock
Laptop with text processing, image and video software***

* The file size of a digital image is expressed by the total number of pixels in the width and height of
an image. For instance a file size is written as 3,456 X 2,304. That means there are 3,456 pixels in each row of pixels
in the image from left to right, and 2,304 pixels in each column of pixels from top to bottom.
** A digital camera is available from Rasa’s Society LENS for loan
*** Examples of image processing software:
Camera app for iphone (enhances the quality of your iphone camera lens)
Open source camera app for android
Mac OS: Adobe Creative Suite (Photoshop, Illustrator, Indesign)
Open Source:
Inktscape (Open Source Alternative for Illustrator, to produce vector drawings compatible with CNC laser
cutting)
Gimp (Open Source Alternative for Photoshop, to correct / enhance / compose pixel images)
Scribus (Open Source ‘Linux’ Alternative for Indesign, to make basic document lay-outs)
***Video processing software:
Mac OS: Imovie / Final Cut Pro / Adobe Première
Free editing software: Lightworks https://www.lwks.com/
Movie editing app for iphone
Movie editing app for android

V. Course organization and requirements
a) General format of class meetings
Class time and self-study time will primarily be geared towards completing your term project
(=Visual Essay) through practice-based research, and to collectively present the Visual
Essays in a public presentation (Final Exam) in/around Kuiperspoort. This will demand
group curatorial and editorial work. Classes include peer review sessions and individual
feedback from the instructor.
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The focus of this 300-level course is on materialising ideas through art-based research; short
(collective) practical exercises will punctuate your process in the first half of the semester. Rules
always need exceptions, so some classes will have a more improvised character. At least two
classes will be field trips.
As a group, you will be asked to propose, curate and organise one intervention (guest
lecture, workshop or excursion) from UCR Faculty that adds a relevant perspective on your
research as a group. This course element contributes to your class participation.
You will need to dedicate a minimum of 2 hours of your weekly self-study time to keep track of
and reflect on your process in your Research Logbook. Your logbook serves as a basis to
further enrich your Liberal Arts & Sciences portfolio, which you started in the 200-level
course. For this 300-level course you will be expected to gear this portfolio towards your future
studies, work experience or other forms of intended self-education (summer schools, volunteer
work, etc). You will do this among others by writing a (fictive) research grant proposal to
follow-up on your Visual Essay.
b) Requirements
Since the contents and approach of this course differ from other UCR courses it is
recommended to practice on a daily basis, in order to develop affinity with the course
contents. You are thus expected to commit to the content of the course beyond the given
assignments by looking for references that can enrich our learning as a group and as a
community / society.
a. Attendance: Attendance is mandatory. If you must miss class due to extenuating
circumstances, you must inform the instructor and the tutor of your absence and of the
reason for your absence, preferably a day in advance by email. Students who miss more
than 3 classes of the course will receive an automatic F for the course. Also note that
you are expected to be in class for the full four hours during which class is scheduled.
Train schedules, travelling plans etc. do not constitute reasons for arriving late in class
or for being dismissed early from class.
b. Participation: Active participation in discussions and group activities is required.
Unsatisfactory class participation (including missed classes) may result in a student
being dismissed from the classroom, and will affect the final grade.
c. Reading/preparation: Please ensure that you have access to the indicated readings
well in advance of the sessions in which they are discussed. You are expected to
prepare thoroughly for the class; this includes completing the assigned self-study tasks
(= making/reflecting homework) and handing in your process updates on Moodle in time.
In-class discussions of readings are student-led: coming prepared makes a constructive
conversation possible.
d. Course materials: The personal toolkit can be purchased at your responsibility but is
not mandatory. Readings should be printed out and included in your Research Logbook
along with your personal notes and sketches. Repeated failure to bring the visual
logbook to class will be noted and will result in an automatic grade deduction.
e. Deadlines: all course work is due (1) on Moodle and/or (2) in hard copy / life size at the
start of the evaluation class. No exceptions will be made to this rule. Work that is late
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f.

g.

h.

i.

j.

k.
l.
m.

loses 5 marks per day (e.g. a grade of 90 becomes an 85, an 85 becomes an 80, etc.).
Work will be considered late by one day if it is submitted anytime after the start of class
(including during the break). Late work will be accepted according to this policy up to a
maximum of 5 working days after the due date. If you miss the deadline by 5 working
days without notice of extenuating circumstances, this will automatically result in a fail for
the assignment.
Extensions and alternative testing arrangements: extensions will not be granted for
any work nor will alternative arrangements be made for any missed presentations or
exams except in the case of extenuating circumstances (e.g. serious illness,
bereavement, etc.). Colds and other minor health complaints do not normally constitute
extenuating circumstances. All requests for extensions must be requested in advance
and in writing (by email). Requests for extensions made on the due date or the day of
testing will not be considered, except in very unusual circumstances (e.g. a serious
emergency on the day the work is due or the evaluation day). Requests for extensions
will be treated on a case-by-case basis - please do not assume that your request will be
granted. Computer/printer/internet failure will not be considered adequate grounds for an
extension under any circumstances.
Submitting work: Unless otherwise instructed, all work must be submitted (1) on
Moodle (i.e. as image and text documentation of your process, including perennial
hyperlinks to audio & video files or google drives if you need extra space (2) in hard copy
at the start of the assigned evaluation class (3) in the case of video works, on the AD&P
vimeo channel in private mode. Login details for Vimeo will be handed out on request in
class.
Work format: The format of the work produced during the course will be decided in
dialogue with the instructors, during the creative process. It may change in the course of
the semester, depending on where your art-based research takes you.
Policy on phone/laptop use in class: mobile phones and other devices which connect
to the internet can be used in class for research purposes when indicated. It is your own
responsibility to use these tools in a productive way.
Course schedule: the schedule below may need to be adjusted during the course of the
semester to accommodate the schedules of guest lecturers, or in the case of instructor
illness or other unforeseen situations.
Special needs: students with documented learning disabilities or special needs should
make their needs known to the instructor at the start of the course.
Plagiarism is a serious academic offence, which carries heavy sanctions. Acquaint
yourself with the UCR Plagiarism Policy (see your Student Handbook).
Procedures for communication: email (s.krier@ucr.nl) is the preferred method of
individual communication outside of class hours. Emails will be answered on Tuesdays
and Thursdays. For informal group announcements and events it is recommended to
subscribe to the Art & Design Practice Facebook group.

This course is subject to UCR academic rules and procedures. Both students and instructors
are required to know and follow these rules and procedures.

VI. Assessment
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Components and build up of final grade
Research logbook (10%)
Portfolio + (Fictive) Research Grant Proposal (10%)

20%

Preliminary project
Interweaving Biographies Plate I,II,III… (25%)

25%

Term Project
Visual Essay (35%)

35%

Mid Term Exam (5%)
Final Exam (15%)

20%

Failing to complete one of these elements means you do not get any credits for this course.
Exams
The Mid Term Exam consists of a 20 min pp presentation to the class, for which you will set up
your Plates + making off video, and give a short oral pitch on your narrative. During a Q&A, your
understanding of the Aby Warburg Atlas and Curiosity Cabinets as visual systems of knowledge
will be tested.
The Final Exam will take place in a collective, public exhibition in/around Kuiperspoort, in the
presence of a small jury. Making the exhibition will include an additional group effort regarding
the curatorial concept of the exhibition, and promotional aspects. After the exam, the exhibition
will be opened to the public.
Research logbook
Your term-long self-study assignment, to be worked on outside class is to keep a visually and
intrinsically rich research logbook i.e. a generous collection of writings, drawings, personal
notes, images, collages, and related artistic and scientific references (paragraphs from related
readings, books and articles, printed out images, and so on). These sources should be visually
articulated in a personal and meaningful way. You will be regularly asked to share your visual
research logbook for peer evaluation. Your visual logbook is compulsory. It functions as a living
archive for ideas, and as a means of organizing your own visual and verbal support throughout
the course. The logbook has a hard copy (notebook) dimension and a digital dimension (the
Notion.so website, for which you will be provided log-in data and a tutorial at the start of the
semester).
Portfolio & (Fictive) Research Grant Proposal
A portfolio is a representative selection of your work so far, edited for a targeted audience. A
portfolio includes contact information, visuals of your work, and a short biography (150 words) /
LAS statement. For this course you will set up a portfolio in the form of a digital PDF or
webpage, which will enable sharing with tentative follow-up master programs, summer schools
or job positions in 2020, thus helping you to anticipate life after UCR. The main content you will
work with is your semester project; additional content from previous projects is welcome but
optional.
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The fictive grant proposal is based on real-life questions from grant organizations. Your answers
should elicit relevant connections to your preferred adjacent field of knowledge in science, social
science, engineering or the humanities; other embodied / vernacular/ ancestral knowledge forms
stemming from hobbies, and extra-curricular interests are welcome additions to your personal
geography of knowing.
Preliminary project: Interweaving Biographies, Plate I,II,III
Create a visual assemblage of the histories and ‘trajectories of making’ in your cultural ancestry
– which universal values are hidden in the personal / particular lifelines? Where do you speak
from, today? How and through whom / what did you arrive at the positionalities you take up
today? Which kinds of making, gestures and customs were your predecessors, if known,
involved in? Which forms and cultures do you feel affiliated with beyond bloodlines?
Term project: Visual Essay
Work independently on a Visual Essay, composed of a series of objects inspired by your Plate,
and contextualised with a selection of artefacts from the ZG Collection and the Wonderkamers,
thus leading to a series of imaginary Cabinets that make a visual argument. These artistic and
critical responses will be materialized in a (combined) medium of choice (interactive installation,
performance, guided tour, model making, visual narrative, drawing, series of photographs….).
Guidelines including deliverables, planning & grading criteria will be indicated in separate project
briefs, posted on Moodle and discussed in class.
VII. Course schedule
Related extra curricular agenda events will be announced in class, on Moodle Announcements
and on the Art & Design Practice Facebook group page.
Week 0
A Personalia questionnaire will be sent to you via Moodle one week in advance of the first class.
Hand-in: hard copy on the first day of class + on Moodle.
Preliminary project: Interweaving Biographies, Plate I,II,III
Week 1
Wednesday, Aug 28
1.45-3.45 pm / 4-6 pm
Kuiperspoort 18
Topics to be addressed: Topics from Personalia; topics from guest lecture by Christel Vesters
(The Atlas as a Denkraum, a knowledge system with precise operating principles)
Course material & tools: Research logbook
Assignment and assessment:
- Hand-in hard copy of illustrated Personalia; group discussion.
- Hand-in 25 euro cash for excursions
- Hand-out Preliminary Project Brief: Personal Genealogies of making
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Guest lecture by researcher and curator Christel Vesters on Aby Warburg’s Atlas
Hand-out Self-study Task 1 (short reflection on the Warburg Atlas)
Continuous feedback and assessment

Week 2
Wednesday, Sept 4
1.45-3.45 pm / 4-6 pm
Kuiperspoort 18
Topics to be addressed: Visual storytelling, decolonizing the museum
Course material & tools: Research logbook, pens & pencils, scissors, tape
Assignment and assessment:
- Hand-in Self Study Task 1 (atlas version 1, notes on reading, debrief of guest lecture)
- Guest lecture by conservator Caroline van Santen, Zeeuws Museum
- Peer review session of Research Logbooks
- Continuous feedback and assessment
- Hand-out Self Study Task 2 (short reflection on the historic phenomenon of Curiosity
Cabinets and their relevance / ambiguity in the light decolonization efforts)
Week 3 SK
Wednesday, Sept 11
1.45-3.45 pm / 4-6 pm
YESC launch, UCR
Topics to be addressed: Positionalities
Course material & tools: Research logbook, pens & pencils, scissors, tape
Assignment and assessment:
- YESC (Youth Energy & Sustainability Challenge) Launch
- Positionality Masterclass by landscape architect Ro Koster on taking up position towards
the energy transition, based on CBK Zeeland’s current research Pop Down Melt Up
- Hand out Self Study Task 3 (short reflection on the Yesc workshop)
Week 4
Wednesday, Sept 18
1.45-3.45 pm / 4-6 pm
Kuiperspoort 18
Topics to be addressed: Interweaving Biographies, Plate I,II,III
Course material & tools: Research logbook
Assignment and assessment:
- Hand-in Self Study Task 2+3
- Hand-in Preliminary Project: Collective presentation of the maps
- In class working on Interweaving Biographies, Plate I,II,III
- Hand-out Self Study Task 4

Term Project: Visual Essay
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Week 5
Wednesday, Sept 25
1.45-3.45 pm / 4-6 pm
Kuiperspoort 18
Topics to be addressed: Interweaving Biographies, Plate I,II,III
Course material & tools: Research logbook
Assignment and assessment:
- Hand-out Term Project Brief
- Hand-in Self Study Task 4
- Hand-out Self Study Task 5
Week 6
Wednesday, Oct 2
1.45-3.45 pm / 4-6 pm
Kuiperspoort 18
Topics to be addressed: Interweaving Biographies, Plate I,II,III + Visual Essay
Course material & tools: Research logbook + materials
Assignment and assessment:
- Hand-in Self Study Task 5
- Hand-out Self Study Task 6: prepare Mid Term exam set up
Extra-curricular event: October 5, Opening Kabinetten Zeeuws Museum
Week 7 / MID TERM EXAM
Wednesday, Oct 9
1.45-3.45 pm / 4-6 pm
Kuiperspoort 18
Topics to be addressed: Interweaving Biographies, Plate I,II,III + Visual Essay ideas
Course material & tools: Research logbook
Assignment and assessment:
- Mid Term Exam (30 min duo process talks; the student presents a ‘visual road map’ of their
research plan, combining various visual supports: sketches, small installation, video etc)
- 16.00-16.15: Informal course evaluation
- Hand-in of Research Logbooks online
- Personal feedback and Mid Term Grades (Preliminary Project, Mid Term Exam) via Moodle
before Week 8.
Fall Break Oct 14 - Oct 18 2018
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Week 8
Wednesday, Oct 23
9.00 - 19.15
Kuiperspoort 18
Topics to be addressed: “Speaking the Past: Heritage, Discourse and Publishing in the Digital
Age”, colloquium organized by Dr. Helle Hochscheid (UCR) and Dr. Peter Schultz (Theran
Press). Progamme uploaded on Moodle (students should attend a minimum of 5 lectures and
the keynote). Registration required, no lunch provided.
Course material & tools: Research logbook
Assignment and assessment:
- Hand-out Self-Study Task 7: visual response to the seminar, connecting it to Term Project
- Continuous feedback and assessment
Week 9
Wednesday, Oct 30
1.45-3.45 pm / 4-6 pm
Kuiperspoort 18
Topics to be addressed: Topics from individual research projects
Course material & tools: Research logbook
Assignment and assessment:
- Debrief Speaking the Past Colloqium; hand-in visual responses
- In class work on Term Projects
- Continuous feedback and assessment on the basis of individual / duo time slots
Week 10
Wednesday, Nov 6
1.45-3.45 pm / 4-6 pm
Kuiperspoort 18
Topics to be addressed: Topics from individual research projects
Course material & tools: Research logbook
Assignment and assessment:
- Hand-out Portfolio & Research Grant brief
- In class work on Term Projects
- Continuous feedback and assessment on the basis of individual / duo time slots
Week 11
Wednesday, Nov 13
1.45-3.45 pm / 4-6 pm
Kuiperspoort 18
Topics to be addressed: Topics from individual research projects
Course material & tools: Research logbook
Assignment and assessment:
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Come back day Dr. Caroline van Santen
In class work on Term Projects
Continuous feedback and assessment on the basis of individual / duo time slots
Optional: finalizing YESC entries (deadline Nov 15)

Related extra curricular event, Nov 16
Opening Prijsbanden, Middelburgse tentoonstelling
https://www.dezb.nl/zb/zb/vrienden-van-de-Zeeuwse-Bibliotheek.html
Week 12
Wednesday, Nov 20 * REVISION WEEK *
No class. Self-directed fieldwork & documentation.
Week 13
Wednesday, Nov 27
1.45-3.45 pm / 4-6 pm
Kuiperspoort 18
Topics to be addressed: Topics from individual research projects
Course material & tools: Resarch logbook
Assignment and assessment:
- Preparing for collective exhibition (curation, promotion)
- Continuous feedback and assessment
Week 14
Wednesday, Dec 4
1.45-3.45 pm / 4-6 pm
Kuiperspoort
Topics to be addressed: Topics from individual research projects
Course material & tools: Research logbook, Term Projects
Assignment and assessment:
- Hand-in & Grading Term Project
- Hand-in Portfolio & Research Grant brief
- Sneak preview (5 min pitch pp); feedback to improve the exam presentation on Dec 11
- Continuous feedback and assessment
- Collective Self Study Task: finalize public exhibition
Week 15
Wednesday, Dec 11
1.45-3.45 pm / 4-6 pm
Kuiperspoort
Topics to be addressed: Topics from individual research projects
Course material & tools: Visual logbook
Assignment and assessment:
- Student-led Course evaluation in writing (15 min)
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2 - 4 pm = Final Exam with jury (10 min presentation per student + 10 min Q&A)
Self-study: archiving Logbook on Notion with exhibition photos before Dec 18

Extra curricular events
Thursday Dec 12
YESC Award
Friday Dec 13 + Saturday Dec 14
Public exhibition (taking rotating turns to guide visitors, times tbc)
Parallel event: International Zeeuws Genootschap Symposium curated by Dr. Arjan van
Dixhoorn on the role of scientific learning societies in different countries.
Monday Dec 16
Project Day – guided tour, times tbc
Tuesday Dec 17
Faculty Day – guided tour, times tbc
Wednesday Dec 18
Exhibition wrap up
VIII. Student learning outcomes (SLO): things you’ll learn from the class activities
Practicing art and design means you are continuously making things, reflecting on your making
process, and on the way the things you make relate to a given context. Autonomous conceptual
and associative thinking, visual expression, self-reflection, resourcefulness and precise
communication are vital, interdependent aspects of this practice. It is highly recommended to
ask yourself the questions formulated below from day one, even if they seem difficult, and to
keep doing this from time to time for as long as you practice art and/or design, especially when
you do so in connection to sciences, social sciences and the humanities.
SLO 1: Advanced associative and critical thinking
Upon completing AH-ARDP301, you will have analyzed and translated principles of visual
storytelling through objects; you will have experimented with testing the interaction between
space, artifact and viewer; you will have learnt to frame an artistic research question, to make
decisions and develop a personal methodology on artistic grounds, and to ground it in academic
knowledge. You will have experimented with (enacting / embodying / situating) a personal
research question in relation to your LAS and extra curricular / vernacular interests; you will
have consciously positioned and contextualised your Term Project.
Checklist associative and critical thinking: Are you able to approach situations and problems in a
pioneering / divergent / independent way? Is your thinking associative i.e. does your work
initiate and propose new, meaningful connections? Is the message, which your work conveys,
relevant to the context for which it is made?
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SLO 2: Advanced visual expression
Upon completing AH-ARDP301, you will have applied forms, materials, colours and textures
consciously, in line with the specific meanings they carry depending on the context in which they
are perceived or used; you will have built different set ups that test the interpretation of your
audience or user. You will also have further enhanced your understanding of the visual
vocabulary of contemporary art and design and the different positions, which these fields entail.
You will have experienced different ways to present your empirical, trial & error fieldwork and
visual research.
Checklist visual expression: Does the aesthetic, visual language and the materialization of your
work support the message it tries to convey? Does your work produce a distinct, qualitative
visual / spatial / temporal / sensory experience?
SLO 3: Advanced self-reflection & resourcefulness
Upon completing AH-ARDP301, you will have fostered a research logbook and set up a
professional portfolio, and written a (fictive) research grant proposal; you will have formulated a
work attitude at the threshold of arts & sciences, and articulated possible future trajectories for
this attitude. You will have researched, selected, co-curated and moderated a guest intervention
and public presentation of your term work.
Checklist self-reflection & resourcefulness: Are you able to make room for “not knowing” in your
process? Can you overcome dead points? Can you deal constructively with uncertainty? Do you
demonstrate a personal, thoughtful resourcefulness? Can you articulate the artistic and cultural
references of your work, and the way your work inscribes itself in these discourses? Can you
keep track of this process in your sketchbook in a visually compelling manner?
SLO 4: Advanced precise communication
Upon completing AH-ARDP301, you will have learnt to discern the way certain media can
influence what you want achieve, whom you want to reach, in which time frame. You will have
assimilated that communicating is a reciprocal process, which always involves an unknown
element, the other, which you will take into account in every step of your process. You will have
gained insight in the workings of various modes of interaction and you will be able to envision
your work from the dual point of view of its intention and reception.
Checklist precise communication: Does your chosen communication tactic convey the vital
ideas behind the work, and reach your intended audience? Does it touch “the other”? Does your
work do what it says it does? Which role does communication play throughout your work
process?
Learning activities of Collecting Biographies
Activity 1: Preliminary Project 1
Activity 2: Term Project 2
Activity 3: Hands-on making & doing (model making, rehearsing, drawing)
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Activity 4: Group learning (in-class readings, debriefs, discussions, peer reviewing)
Activity 5: Extending frames of references (excursion, guest lecture)
Activity 6: Presenting (evaluation, exhibition)
Activity 7: Archiving (logbook, research grant proposal)
Period
Session 1

Teaching activities
Activity 1,4,5

Student learns to
SLO 1,2

Sessions 2-4
Session 5
Session 6
Session 7
Session 8
Sessions 9-11
Session 12
Session 13
Session 14
Session 15

Activity 1,3,4,5
Activity 2,3,4
Activity 2,3,4,6
Activity 6,7
Activity 4,5
Activity 2,3,4
No class. Self directed work
Activity 2,3,4,6
Activity 3,4,6,7
Activity 6,7

SLO 1,2,3
SLO 1,2,3
SLO 1,2,3,4
SLO 1,2,3,4
SLO 1
SLO 1,2,3
SLO 3
SLO 1,2,3,4
SLO 1,2,3,4
SLO 3,4

IX. Appendices [Course specific materials, e.g. guidelines for projects, presentations, etc.]
ALL ADDITIONAL GUIDELINES WILL BE PROVIDED AS SEPARATE SHEETS IN CLASS AND ON MOODLE.
Appendix 1
Example Self Study Task
Appendix 2
Example Preliminary Project Brief
Appendix 3
Grading Criteria Mid Term Exam
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Appendix 1
Example Self Study Task
AHADP301 INTERWEAVING BIOGRAPHIES
Self-directed Study Task 1
Hand out: Aug 28
Hand in: Sept 4 noon on Moodle + hard copy

a) Eye-Ear-Mind: use your research logbook to make notes on the readings assigned by
guest lecturer Christel Vesters. Use the notes to write a short reflection on her lecture.
Pay attention to which notions or concepts resonate with your own body of
knowledge (both academic and vernacular). These readings will serve as a basis for
further in class-exercises and discussions throughout the first half of the semester.
b) Mind-Eye-Hand: using your notes to guide you, start working on version 1 of your
Personal Genealogy of Making (see Preliminary Project Brief).
Appendix 2
Preliminary Project Brief + Grading Rubrics
AHADP301
BRIEF PRELIMINARY PROJECT
Interweaving Biographies Plate I,II,III … (after Mnemosyne Atlas, Aby Warburg, 1929)
Roots (Nachleben, afterlife, vertical movements): Where do you speak from, today? How and
through whom / what did you arrive at the positionalities you take up today? Create a visual
biography of the histories and ‘trajectories of making’ in your cultural ancestry; which kinds of
making, gestures, and customs were your predecessors involved in? If your biological
genealogy is not known, whom and which traditions do you feel the heir of ? Try to embrace
both the known and the unknown / not told / not documented.
Routes (Wanderstrasse der Kultur, pathways of culture, horizontal movements): Which forms
and cultures do you feel affiliated with, beyond your bloodlines? (See Donna Haraway on
kinship). Which universal values are embedded in the archival footage of your personal /
particular lifelines ? Expand both the back stories of the images and what the image itself tells
you.
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PROJECT TIMELINE
Week 1: Hand-out & oral in class explanation & discussion
Weeks 1 to 4: Theoretical input and self-directed work on versions of the Plates (Tafeln)
Week 4: In class finalizing of the Plates, hand-in & feedback in second half of class.
Documentation online via Notion and Vimeo in self-study time.
FORMAT & DELIVERABLE
Versions 1: Use 2 or more images.
Versions 2,3,4…: Use 10 or more images. Test how your visual arrangement is being read by
others (not only friends). Test how each image adds complexity in reading / deciphering the
totality of your Plate. Keep expanding / selecting / rearranging the images and sources you
use until your Plate reaches a visual and conceptual coherence.
Final hand-in version
Visually:
- minimum 15 images
- images should stem from different sources (high/low art, informative, emotional, votive) and
have different materialities: newspaper clippings, stamps, packaging, print-outs, original
photographs, textile prints…
- make use of framing, cropping, zooming in / out, whole /detail in your arrangement
- explore the in-between (void) space and the way the eye travels
- mounted on a vertical Plate (Tafeln) 170 x140 cm
- softboard or other backdrop covered in black cloth (to be decided on collectively)
Conceptually:
- your Plate should be anachronological (not follow a linear time progression)
- associations should be transversal (across time, space, cultures) – not just visual rhymes
- your plate should be a tribute to found similarities, to the universal co-existence of
phenomena, and at the same time a plea of heterogeneity (diversity)
- give your Plate tags (see the notes of Gertrude Bing, Warburg’s assistant)
- Include at least two of the principles used by Warburg:
1. Mnemosyne (done; you can still add a comment if you wish to add something)
2. Bilderatlas (trans. atlas of images)
3. Nachleben (trans. afterlife)
4. Wanderstrassen der Kultur (trans. pathways of culture)
5. Bilderreihe (trans. sequence of images)
6. Bilderwanderung (trans. migration of images)
7. Pathosformel (trans. pathos formula)
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8. Bilderfahrzeuge (trans. image vehicles)
9. K.B.W. Kulturwissenschafliche Bibliothek Warburg (trans. Warburg Library of Cultural
Studies)
10. Bewegtes Beiwerk (trans. moving accessories)
11. Umschlagen (trans. turnover)
12. Grenzpolizeiliche Befangenheit (trans.border police bias)
13. Critical Iconology
- write a 200 word exhibition caption (interpretation) of your Plate in which you outline your
argument and organising principle. It could be interesting to have this caption written by
different persons, to have a record of the possible interpretations of your Plate.
- a making off your Personal Genealogies of Making should be published on video on the
ADP Vimeo Channel, including a voice over reflecting on the choices made. The video +
other relevant documentation should be uploaded to our Notion web archive.
https://vimeo.com/artanddesignpractice
username s.krier@ucr.nl
password ADPAH190
http://artanddesignpractice.nl
https://www.notion.so/artanddesigntrack/Fall-2019-Interweaving-Biographiesba1db4804d6140e5b49bdfb4f400ecde
Each student will receive log in data for their own page in the first week of class.
ASSESSMENT CRITERIA & GRADING RUBRICS
(Project 1 = 15% of final grade)
The word rubric stems from the latin word red. At least as far back as the Middle Ages, the
rules for the conduct of liturgical services – as opposed to the actual spoken words of the
liturgy – were often printed in red, so the rules were “the red things” on the page. (…)
Rubrics are coherent set of criteria for students’ work that include descriptions of levels of
performance quality on the criteria4. The main purpose of rubrics is to assess performance
through the observation of a student in the process of doing of something and/or a product
that is the result of the student’s work. The rubrics used in Art & Design Practice are holistic
and general: all criteria are evaluated simultaneously and in interrelation with one another.
These types of rubrics enable an overall judgment about the quality of the work on the part of
the teacher-guide, and self-evaluation on the part of the student-learner (focusing students

4

Quoted from How to create and use rubrics for formative assessment and grading, by Susan M. Brookhart.
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on the knowledge and skills they are developing over time, and allowing for different paths
to success).
A > The Interweaving Biographies, Plate I,II,III… project answers the brief in a strong &
convincing manner by:
- SLO 1 / Associative & critical thinking: demonstrating a sharp personal understanding
of the possibilities of the given context, beyond our autopilot mode of seeing things;
embodying a clear personal starting point and research angle, and applying personal
rules that help the student learner and the recipient(s) generate genuinely new
insights and construct an exiting story sequence that retains the public’s attention;
- SLO 2 / Visual expression: taking on an aesthetical form (through conscious use of
images, spacing, lay-out) that embodies the essence of the student’s argument;
- SLO 3 / Self-Reflection & Resourcefulness: engaging in rich experimentation and
iterations of form (trying out different things), including getting peer feedback;
building on class input (both instructor- & student-led) in an adventurous manner;
- SLO 4 / Precise Communication: defining an adequate public for the work and
reaching it successfully
B > The Interweaving Biographies, Plate I,II,III… project answers the brief in a good manner
by:
- SLO 1 / Associative & critical thinking: demonstrating a basic personal understanding
of the possibilities of the given context, partly remaining at autopilot mode in the
analysis of the situation; using a starting point, research angle, and personal rules,
however these do not quite add up/create the expected change of dynamic or
relevant new insights; the public’s attention is not wholly captured
- SLO 2 / Visual expression: taking on an aesthetical form (through conscious use of
images, spacing, lay-out) that partly embodies the essence of the student’s argument
(there is some friction / incoherence between content & form)
- SLO 3 / Self-Reflection & Resourcefulness: engaging in some experimentation and
iterations of form (trying out a few different things), including getting peer feedback;
building on class input (both instructor- & student-led) in a good but ‘safe’ (scholarly)
manner;
- SLO 4 / Precise Communication: identifying an adequate public for the work and
reaching it with some degree of success
C> The Interweaving Biographies, Plate I,II,III… project attempts to answer the brief but fails
to fully convince, because:
- SLO 1 / Creative Thinking: the work doesn’t demonstrate sufficient personal
understanding of the possibilities of the given context (remaining at autopilot mode in
the analysis of the situation); it lacks a clear starting point, research angle, and/or
personal rules;
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-

-

SLO 2 / Visual Expression: the work takes on a aesthetical form that doesn’t convey the
essence of the student’s argument successfully (i.e. content & form are not in sync);
SLO 3 / Self-Reflection & Resourcefulness: the work came about through little
experimentation and iterations of form, and no peer feedback; it doesn’t build on
class input (in a constructive manner);
SLO 4 / Precise Communication: the work doesn’t have a clearly identified audience
and/or didn’t (attempt to) reach it.

D> The Interweaving Biographies, Plate I,II,III… project does not answer the brief and fails to
convince in terms of how it builds on class input, in terms of demonstrating a personal
understanding of the possibilities of the given context, in terms of its chosen form and
audience, and/or in terms of how it came about (its research and realisation process) as
demonstrated by a poor visual research logbook and minimal class participation.
E> The Interweaving Biographies, Plate I,II,III… project does not answer more than one
element of the brief, does not build on class input, does not demonstrate a personal
understanding of the possibilities of the given context, and/or came about through a very
poor process (hardly any research, experimentation, iterations or try-outs) as demonstrated
by a very poor visual research logbook and hardly any class participation.
F> The Interweaving Biographies, Plate I,II,III… project is a fail as it does not any part of the
brief, does not build on class input, does not demonstrate a personal understanding of the
possibilities of the given context, and demonstrates no creative and research process at all.
Please read the Student Learning Outcomes in the Course Outline AHADP301 for more
details regarding your expected progress in this 300-level course with regards to SLO’s 1)
associative & critical thinking, 2) visual expression, 3) self-reflection and resourcefulness, and
4) precise communication.
Appendix 3
Grading Criteria Mid Term Exam
See next page
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Grading Criteria AH ARDP301
A – very good performance on mentioned criteria
B – good performance on mentioned criteria
C – poor performance on mentioned criteria
D – weak on mentioned criteria
E – very weak performance on mentioned criteria
F – fail on mentioned criteria
Associative and Critical Thinking
a) Connecting theory & practice: the practical hands-on work relates to the theoretical framework of the
course
b) Thinking-acting out of the box: the work approaches the given project brief in a productive, pioneering /
divergent / independent manner – pushes the assigned boundaries
c) Broad thinking: the work initiates and proposes new, meaningful connections with adjacent fields of
knowledge
Comments:

Visual Expression
a) Exploring visual language: the work experiments with and stretches the possibilities of a given/chosen
medium (interactive installation, performance, visual narrative, drawing, series of photographs….) and
given format; it produces a distinct visual / sensory / spatial / temporal experience
b) Visual literacy: the work demonstrates awareness of visual arts codes / norms, and plays with these
(socio-cultural) codes
c) Visual context: the work demonstrates awareness of related visual arts traditions and references
Comments:

Self-reflection and resourcefulness
a) Self-awareness: the student demonstrates awareness of current and past discourses in the visual arts
field, and attempts to relate with their work to these discourses
b) Resourcefulness: the student is aware of potentials and pitfalls regarding their creative process, and is
able to overcome dead points, or ask for adequate help in time.
c) Participation: the student participates in class discussions and peer review sessions and contributes to
the learning and emancipation curve of the group as a whole
d) Time keeping: the student hands-in required deliverables on time
Comments:

Precise Communication
a) Intention: the work experiments with tentative communication strategies, and tests these
b) Performance: the work successfully communicates its message to its intended audience
c) Team work: the student manages to be heard and understood in group communication
Comments:
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