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ACC 220 Stylistics 

Spring 2018 

 

Classroom no: B 25 

Class times: Tuesday 8.45-10.45 and Friday 13.45-15.45  

 

Instructor: Karolien Walravens MA 

Email: k.walravens@ucr.nl 

Office no. & location: Eleanor 1.03 

Office hours: by appointment 

 

 

I. Track information 

a) Prerequisites for this course: ACC 120 Introduction to Rhetoric and Argumentation 

b) This course serves as prerequisite for: ACC 321 Creative Writing: A Stylistic 

Approach. This course also serves as an alternative for ACC 230 Writing across the 
Disciplines, but only for students who take ACC 220 in their third or fourth 

semester.  

c) Other courses which are relevant to this course – e.g. as part of a minor:  

 

Any course from the linguistics track (A&H) 

Any course from the literature track (A&H) 

ACC 360 Journalism 

 

For further information about the track, please see the track document available on the 

UCR intranet. 

 

II. Course description 

Stylistics is the study of style in texts. It involves identifying and analyzing the linguistic 

choices that writers make that serve to make texts meaningful. Originally an outgrowth of 

the third canon of classical rhetoric (elocutio), and later heavily influenced by movements in 

twentieth-century linguistics, modern stylistics has grown into a recognizable discipline in its 

own right, with its own distinct theories and practices.  

 While stylistics can be used to analyze any type of text, traditionally the discipline has 

been most concerned with the style of literary texts. As such, stylistics has sometimes been 

referred to as ‘literary stylistics’ or ‘literary linguistics’. Following in this tradition, this 

course will focus exclusively on the style of literary texts (poetry, prose and drama).  

 ACC 220 has strong affinities with other arts and humanities courses, and is a good 

choice for A&H majors in particular, especially those with an interest in linguistics and/or 

literature. However, the systematic methods of analysis used in stylistics can be applied to 

any text; this course will therefore also be useful to any student who wishes to strengthen 

his or her skills in close/critical reading.  

 Students in this course will be invited to consider the linguistic choices made by 

literary writers by reflecting on why certain linguistic strategies may be more effective than 

others in achieving particular interpretive effects. Attention will also be paid to 

understanding what we mean when we make judgments about what is or is not ‘effective’, 
‘moving’, ‘powerful’, and so forth. Students will be asked to consider all levels of language 

from the phonetic to the discoursal. Therefore, an interest in language is crucial to this 

course. Given our focus on literary texts, it should go without saying that an interest in 

literature is also essential. 



 Some theoretical issues that will be dealt with will include deviation and 

foregrounding, sound and rhythm, the debate about a ‘literary language’, conversation and 

turn-taking strategies in drama, point of view, speech and thought presentation, etc. 

Students will have frequent opportunities to practice stylistic analysis in class. Students will 

also present their own stylistic analyses to the class in small groups and individually.  

 

 

III.  Study Load  

This course earns students four credits (equivalent to 7.5 ECTS). The class meets twice a 

week for two hours. Preparation time is approximately 10 hours per week.   

 

 

IV. Course materials 

    Required books and literature: all students must acquire both of the following required 

texts. 

 

 Short, Mick. Exploring the Language of Poems, Plays and Prose. London: Longman, 1996. 
 
Wales, Katie. A Dictionary of Stylistics. 3rd ed. London: Pearson Education, 2011. 
 
Additional texts: students will be assigned additional scholarly reading (see schedule 
below) as well as reading from literary texts throughout the course. Students will be 
advised in good time which literary texts they are to read. Students will be individually 
responsible for acquiring or accessing these texts via the usual means (Zeeuwse 
Bibliotheek, Picarta, and Project Gutenberg or similar for out-of-copyright texts). 

 

 

V. Course organization and requirements 

a) Class meetings: class meetings will consist primarily of student-led teaching and 

learning activities, including group work and exercises, discussion, and student 

presentations. 

b) Attendance: Attendance is mandatory. Students who must miss class due to 

extenuating circumstances must inform the instructor and the tutor of their absence 

and of the reason for their absence, preferably in advance. Students who miss more 

than six class sessions will receive an automatic F for the course. In this context, a 

required individual or group consultation is considered a class session. 

c) Reading/preparation: Students are expected to have prepared well for the class; 

this includes completing all assigned reading and any other scheduled or assigned 

tasks. Completing the assigned reading will be essential to your ability to participate 

in class activities and discussion. Where a student is repeatedly unable to 

satisfactorily contribute to in-class discussion or activities, the student will 

automatically lose value from his/her final grade.  

d) Participation: Class participation is required and includes active participation in 

discussions and group activities. Unsatisfactory class participation may result in a student 

being dismissed from the classroom for the duration of a lesson and will furthermore 

affect their final grade.  

e) Course materials: All students are expected to purchase both required texts. In 

addition to these, students will be assigned (extracts from) literary texts which they will 

be individually responsible for obtaining. The textbook, as well as any literary texts and all 

handouts given in class that pertain to the material under consideration, must be brought 



to every class (unless otherwise indicated). Repeated failure to bring the necessary 

materials will be noted and will result in an automatic grade deduction. Note that laptops 

are not permitted to be used in class at any time, unless otherwise specified, except in 

cases of documented special needs; therefore, students must purchase or otherwise 

obtain hard copies of the texts and bring these to class. 

f) Deadlines: all written work is due (1) on Moodle and (2) in hard copy at the start of 

class on the due date specified. Written work that is late loses 10 marks per day (e.g. a 

grade of 90 becomes an 80, an 80 becomes a 70, etc.). Late work will be accepted 

according to this policy up to a maximum of 5 working days after the due date. Any work 

submitted after this point will be capped at 50% (i.e. you will be graded on a scale where 

50% represents the highest grade you can achieve, e.g. a paper that would normally 

achieve 50% on a normal 100-point scale will now only be worth 25%). 

g) Extensions: extensions are possible only in the case of extenuating circumstances (e.g. 

serious illness, bereavement, etc.). All requests for extensions must be submitted in 

advance and in writing (i.e. by email). Requests for extensions made on the due date or 

the day of testing will not be considered, except in very unusual circumstances (e.g. a 
serious emergency on the day the paper is due or the day the exam is held). Requests for 

extensions will be treated on a case-by-case basis -- please do not assume that your 

request will be granted.  

h) Submitting written work: Unless otherwise instructed, all written work must be 

submitted (1) in hard copy at the start of class and (2) on Moodle.  All written work 

submitted to Moodle will be automatically checked for plagiarism by Turnitin. Assignments 

which are not uploaded to Moodle will be considered unsubmitted and will not be 

marked. Any PowerPoint files used in presentations must also be submitted to Moodle. 

i) Format of written work: written work must be typed and double-spaced. Please use 

standard margins (2.5-3.5 cm) and Times New Roman font, size 12. All work must be 

documented according to the accepted MLA guidelines. Where work contains errors in 

referencing, points will always be deducted. 

j) Policy on phone use in class: mobile phones and other devices which connect to the 

internet must not be used in class.  

k) Course schedule: the schedule below may need to be adjusted during the course of the 

semester to accommodate the schedules of guest lecturers, or in the case of instructor 

illness or other unforeseen situations. 

l) Special needs: students with documented learning disabilities or special needs should 

make their needs known to the instructor at the start of the course. 

m) Plagiarism is a serious academic offence which carries heavy sanctions.  Acquaint 

yourself with the UCR Plagiarism Policy (see your Student Handbook). 
 

 

 

VI. Assessment 

a) Assessment components and percentage of final grade: 

 

 Analytic presentations (group)  20% 

 Analytic presentations (individual) 20% 

 Exams (2)     40% 

 Term paper     20% 

 

 

 



b) Grading criteria 

 

Detailed guidelines for each of the components above will be given and will specify exactly 

how this applies to each individual component. But, in brief: 

 Exams will test students’ knowledge of the course materials and of discussions 
arising from these in class. Exam questions will be the same as or closely derived 

from questions used to guide student learning in class throughout the course. 

Students will be graded on how well they can explain and apply the course material 

(i.e. analysis). 

 Analytic presentations and term paper: students will be assessed for how well they 

link stylistic features to interpretation. Students will be graded on the content of 

their presentations/paper as well as on matters of style, structure, presentation, 

referencing, etc. For presentations in particular, students will also be assessed on 

their ability to present using an acceptable scholarly register. More specific 

descriptions can be found below and complete guidelines will be provided at the 

appropriate time during the semester. 

 

c) Analytic Presentation (group) 

 

Students work in groups to analyse an assigned poem. Details will be provided on 

the possible frameworks to be applied. The analysis should represent the principle of 

the 3 Rs, i.e. be rigorous, retrievable, replicable!  Students should do extra reading 

around the text: who is the poet, what is the time period of the poem, what 
contextual information might be relevant for understanding the poem. 

The presentations should be approximately 15-20 minutes long.  

 

 

d) Term Paper 

 

Students are asked to write a minimum 3000 word stylistic-analytical paper on a 

fictional narrative of their choice (either a short story or the first or last chapter 

from a novel which they have read all the way through.) The goal is to connect 

linguistic/stylistic description to interpretation. The paper must demonstrate the 3 Rs. 

The analysis should focus on one or a combination of the following issues: 

 

 Point of view 

 Speech and thought representation 

 Another framework or combination of frameworks suitable for stylistic analysis of a 

prose text (with instructor permission only) 

 

Students are expected to conduct research for this term paper.  This includes (a) 

research on the text they are analysing and (b) research on the analytical framework 

they are working with. 

 

The text may be chosen from the canon of any national literature, but it must not be 

in translation (i.e. it must have appeared originally in English), and it must have been 

written by a well-known author – this will allow students greater scope in their 

research.   
 



e) Analytic Presentations (individual)  

 

Students are asked to prepare a maximum 15 minute “Work in Progress” analytical 

presentation which summarizes the content of their final term paper for the course.  

 

The content of the presentation will largely depend on the text students have 

chosen to analyse and the method(s) or framework(s) they have chosen to apply in 

analysis. However, as a general guideline, the presentation should contain the 

following elements: 

 

1. an introduction to the text and a (brief) summary of what it is about 

2. a justification for why this text has been chosen 

3. an indication of which framework for analysis is used and why 

4. a summary of the stylistic analysis using the framework, including a discussion of how 

the stylistic features identified relate to the interpretation of the text.  

5. a discussion of challenges/problems still being worked on 
 

Students will be marked on both the content (1-5 above) of the paper (how well and 

to what degree they have accomplished the above points) and their ability to present 

this material in a coherent and organized fashion. 

 

Members of the student audience will be expected to give feedback on others’ 

presentations. There will be approximately 5 minutes for questions following each 

student’s presentation (there may be more time at the end of each session for 

further questions/comments) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



VII. Course schedule  

 
Time Topics to be 

discussed 

Course material 

used 

Assignments and 

assessment 

Week 1 A 

Jan 30 

Introduction to the 

course/ What is 

stylistics? 

  

Week 1 B 

Feb 2 

Foregrounding, deviation 

and parallelism I 

Short Ch. 1,2  

Week 2 A 

Feb 6 

Foregrounding, deviation 

and parallelism II 

Metaphor and Metonymy 

Simpson Stylistics 

(Details to be 

provided) 

Students to receive 

guidelines for Analytical 

Presentations I 

Week B 

Feb 9 

Style variation in texts: 

dialect, medium, tenor, 

domain 

Short, Ch. 3  

Week 3 A 

Feb 13 

Style variation in texts: 

dialect, medium, tenor, 

domain 

  

Week 3 B 

Feb 16 

Sound, rhythm and metre 

I: “crash course” intro to 

the sounds of English 

  

Week 4 A 

Feb 20 

Revision session: 

students working on 

AP1 

  

Week 4 B 

Feb 23 

Sound, rhythm and metre 

II 

Short, Ch. 4 
 

 

Week 5 A 

Feb 27 

Sound, rhythm and metre 

III 

Short, Ch. 5 
 

 

Week 5 B 

Mar 2 

Analytic Presentations I 

(group) 

 Analytic Presentations I 

(group) 

Week 6 A 

March 6 

Analytic Presentations I 

(group) 

 Analytic Presentations I 

(group) 

Week 6 B 

March 9 

Analysing Drama I Short, Ch. 6, 7 
 

Students to receive 

guidelines for Analytic 

Presentations II 

(individual) and Term 

paper 

Week 7 A 

March 13 

Analysing Drama II Short 8 
 

Details of reading for 

Week 9 (Simpson 1993) 

to be provided. 

Week 7 B 

March 16 

Analysing Drama III   

Week 8 A Exam 1: Stylistics,  Exam 1: Stylistics, 



March 20 Poetry, Drama Poetry, Drama 

Week 8 B 

March 23 

Style in prose I: Point of 

View 

Short, Ch. 9 
 

 

Midterm Break March 26th – March 30th 

 

Week 9 A 

April 3 

Conventions of academic 

writing in Stylistics 

Selected sample 

articles 

Term Paper 

Week 9 B 

April 6 

Style in Prose II: Point of 

View 

Simpson 1993  
 

 

Week 10A 

April 10 

Style in Prose III: Point 

of View 

  

Week 10B 

April 13 

Style in Prose IV: Speech 

and Thought Presentation 

Short Ch. 10 
 

 

Week 11A 

April 17 

Style in Prose V: Speech 

and Thought Presentation 

  

Week 11B 

April 20 

Revision session: Point of 

View – Speech and 

Thought Presentation 

  

Week 12A 

April 24 

Exam 2: Stylistics  Exam 2: Stylistics, Prose 

Week 12B 

April 27 

King’s Day: No Classes   

Week 13A 

May 1 

Analytic Presentations 

II 

 Analytic Presentations II 

Week 13B 

May 4 

Analytic Presentations 

II 

 Analytic Presentations II 

Week 14A 

May 8 

Analytic Presentations 

II 

 Analytic Presentations II 

Week 14B 

May 11 

Individual Paper 

Consultations 

  

Week 15A 

May 15 

Individual Paper 

Consultations 

  

Week 15B 

May 18 

Term paper due  Term Paper 

 

 

 

 

 

 

 

 

 

VIII. Student learning outcomes 



 

Period Teaching activities Student is able to do 

Period 1 

(Weeks 1, 2) 

Reading, in-class discussion 

and analysis 
SLO 1: Understand the links between 

stylistics, linguistics and literary studies 

SLO 2 Define key terms in stylistics 

SLO 3 (Begin to) apply their knowledge 

of stylistics in analysis 

SLO 4: Recognize and label 

foregrounding, deviation and parallelism 

at different linguistic levels 

SLO 5: Recognize and label texts as to 

dialect, medium, tenor, and domain  
Period 2 

(Weeks 3, 4, 5, 

6) 

Reading, in-class discussion 

and analysis; Analytic 

Presentations I 

SLO 1, 2, 3, 5 

SLO 6: Work effectively in a group 

SLO 7: Conduct an original stylistic 

analysis 

SLO 8: Report on findings in the form of 

a group presentation 

SLO 9: Understand and apply key 

frameworks in the stylistic analysis of 
poetry 

SLO 10: Develop skills in academic 

presenting 

SLO 11: Become more comfortable using 

appropriate, discipline-specific 

metalanguage in academic presenting 

Period 3 

(Weeks 6, 7, 

8) 

Reading, in-class discussion 

and analysis; Exam 1 

SLO 1, 2, 3 

SLO 12: Understand and apply key 

frameworks in the stylistic analysis of 

drama 

SLO 13: Demonstrate knowledge of 

material covered in class (by way of a 

written exam) 

Period 4 

(Weeks 8, 9, 

10, 11, 12) 

Reading, in-class discussion 

and analysis; Exam 2 

SLO 1, 2, 3, 13 

SLO 14: Understand and apply key 

frameworks in the stylistic analysis of 

prose 

Period 5 

(Weeks 12, 13, 

14, 15) 

 

Reading, in-class discussion 

and analysis; Analytic 

Presentations II; Term Paper 

SLO 1, 2, 3, 10, 12 13, 14, 15 (by way of 

presentations) 

SLO 15: Work independently to produce 

an original stylistic analysis (term paper) 

 

IX. Appendices [Course specific materials, e.g. guidelines for essays, presentations, etc.] 

 

To be provided separately at appropriate times 

 


